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Keyboard Studies
Luther College offers 
piano, organ, harpsichord, 
collaborative arts, and chamber 
music instruction in the context 
of a vibrant and friendly 
community. Our international 
faculty are active performers 
and scholars, deeply committed 
to teaching the next generation 
of talented musicians. 

Gregory Peterson, organ study

Kathy Reed, harpsichord study

Nicholas Shaneyfelt, collaborative piano

Miko Kominami, piano study

Du Huang, piano study

Xiao Hu, piano study

John Strauss, piano study

Corey Silberstein, collaborative piano

Learn  
actively

music.luther.edu Luther College Music
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WHAT’S 
INSIDE

THE 
EDITOR’S 
DESK
After sifting through the membership list to update the website, I 
noted many members who have never logged in. Several of  you 
have recently changed email, phone or addresses, so please login 
with your newest email and check all information. Whether you 
are a new, out of  state, reinstating or collegiate member, or one 
of  those people who have never logged in to create your own 
password, you are at the right place!
Beneath the home page are hidden gems, from the searchable 
repertoire list to technology advice, and theory tests for students. 
So how do you login?
All currently paid members are automatically entered into our da-
tabase. If  you have never logged in, go to iamta.org and follow 
these steps:
1. Click “login” in the upper left hand corner
2. Type in your email that you have registered with your dues 
payment in the first blank.
3. ONLY THE FIRST TIME, type in p@ssw0rd in the second 
blank. Please note the “@”, and the “0” is a ZERO which is 
not a capital letter.
4. (First time only,) you will be asked to create your password. 
Please write it down for future reference. (It need not be com-
plicated.)
5. Next, a prompt asks which area your students would participate 
in for festivals or auditions. Please select the one you attend or the 
closest area, even if  you don’t plan on entering students in events.
6. You are all set and will now login with your email and newly 
created password to a “new world” of  information. You also now 
have your private page (DASHBOARD) where student repertoire 
can be stored and altered prior to audition and festival deadlines.
Here’s to a fantastic year that will only improve with age. Many 
teachers have shared that they became more effective through 
online teaching. They discovered new avenues in order to reach 

their students, exercised 
patience, explored new 
repertoire, and felt obli-
gated to think outside the 
box. May we collaborate to 
make things simpler rather 
than complex; offer our 
students a bit of  a pass, 
rather than inventing ways 
to make their lives more 
difficult. We are the pro-
fessionals who hold the 
key to a win-win formula 
for this year’s students and 
their hard-working par-
ents! Happy Fall to all!

IMTA Information Editor

Cyndie Caruth, NCTM
imtainformation@gmail.com 
imtamagazine@gmail.com
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IMTA Statement of Philosophy

IMTA Statement of Function

IMTA Magazine 

MTNA Founding and Purpose

Membership 
IMTA/MTNA membership year:
July 1 through June 30. 
MTNA National  
membership dues: $83.00 
Active Iowa IMTA dues: $40.00 
MTNA Senior  
70 years or older: $62.25
Iowa Senior dues 65 or older: $15.00 
MTNA Collegiate  
membership dues: $19.00 
Iowa Collegiate Student  
member dues $10.00
Collegiate Membership is open 
to all college music students who 
are also members of  an affiliated 
state association and a collegiate 
chapter if  available. Collegiate 
membership runs October 1 
through September 30. 
A six-month/trial membership is 
offered to individuals meeting 
active membership criteria who 
have never been MTNA members. 
The six-month/trial membership 
runs from January 1 through June 30. 
Contact Us  
Contact a local association president at: 
iamta.org/local-associations.php 
and experience valuable meetings and 
networking opportunities.
Please contact MTNA at  
(888) 512-5278 or (513) 421-1420 
for further member information. 

Official Publication of  the  
Iowa Music Teachers Association
Affiliated with The Music  
Teachers National Association
Advertising contact: 
imtaadvertising@gmail.com
Submit articles and photos to: 
imtainformation@gmail.com

The Iowa Music Teachers Association, reflecting the tradition of  Music Teachers National 
Association, is dedicated to a practical role of  artistic service in our society. Through activities 
involving students, merchants and patrons as well as music teachers, the Iowa Music Teachers 
Association promotes professional standards in music and fulfills its dedication to cultural 
leadership. To explore the Iowa Music Teachers Association online, visit www.iamta.org.

The function of  The Iowa Music Teachers is to reflect the philosophy of  the Iowa Music 
Teachers Association; to serve as a vehicle of  communication for its members to their state 
officers, expressing their attitudes and needs; to inform the subscribers and membership of  
events and ideas; to report musical activity in the state; and to stimulate and encourage active 
interest participation, and support for the Iowa Music Teachers Association as it maintains its 
role of  leadership in the state of  Iowa. 

The Iowa Music Teachers Association is a non-profit organization. Magazine subscriptions are 
mailed automatically to members. Non-member subscriptions are $25.00 per year to include 
three issues of  The Iowa Music Teacher magazine and one newsletter. Single copies are $8.00; 
sample copies furnished to prospective members without charge. The Iowa Music Teachers 
is not a registered copyright publication. Members have permission to reprint anything 
contained herein unless there is a specific notice of  copyright appended to the article or 
portion of  an article. For further information concerning the magazine, request information at  
imtainformation@gmail.com.

In 1876, Theodore Presser and 62 of  his colleagues founded Music Teachers National 
Association with the purpose of  advancing the value of  music study and music making to 
society while supporting the careers and professionalism of  music teachers. Today with more 
than 20,000 members, MTNA is a vibrant and powerful professional alliance with members 
reaping the rewards of  collaboration, continuity and connection throughout the lifetime of  
their music teaching careers. MTNA/IMTA Active Membership is available to any individual 
professionally engaged in a music activity who is also a member of  an affiliated state association. 
Active members enjoy all benefits of  membership and are entitled to participate in all MTNA 
activities, vote and hold office. 
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MUSIC AT
DORDT
UNIVERSITY
Music scholarships up to $7,000 per year
o� ered in all performance areas! All-State participants are 
guaranteed a minimum $3,000 award.

SCHOLARSHIP AUDITION DAY
On campus: Friday, December 4, 2020.

Those unable to attend the audition day are 
encouraged to submit application materials 
by December 1 for priority consideration.

MAJORS: Elementary and Secondary Music Education, 
Church Music, Performance and Pedagogy, Music Management, 
General Music
MINORS: Music Education, Music Performance, General Music

5 CHOIRS
4 BANDS
2 ORCHESTRAS

700 7th St. NE | Sioux Center, Iowa 51250-1606
1-800-343-6738

www.dordt.edu/music | facebook.com/dordtmusic
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*American Institute for Economic Research, 2017

hereCOMPOSE YOUR FUTURE q

MUSIC.UIOWA.EDU

World-class faculty. State-of-the-art facilities you have to see (and hear) to believe. Endless 
performance and academic possibilities. All within an affordable public university setting ranked the 
number five college town in America. Come see for yourself how the University of Iowa School of 
Music composes futures...one musician at a time.

To apply, or for more information, visit music.uiowa.edu.
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| IMTA PRESIDENT’S MESSAGE |

Linda Benson
imtapresident@gmail.com

IMTA President

t my age…or any age… it is not a good 
idea to wish for the swift passage of  
time. Each new day is a gift we are 

given; precious moments to savor or squander 
as the delights and demands of  our daily lives 
unfold before us. Yet over the last months I’ve 
heard myself  and others say, “I’ll be glad when 
THIS is over!” or “2020 can’t end too soon for 
me!” 
Lately I’ve felt new pangs of  guilt over these 
words as I consider their effect on my students. 
Our children do not have the benefit of  our 
experience and the perspective of  decades 
of  living through good times and bad. They 
don’t know the stories we do of  our parents 
and grandparents struggling through the Great 
Depression, World War, diseases such as Polio, 
economic uncertainty and personal tragedies 
yet somehow emerging victorious, prosperous, 
successful and happy. To a 9-year-old beginning 
piano student, one tenth of  his or her entire 
life has been clouded by the corona virus 
pandemic. Their youthful perspective does not 
include the hindsight that enables us to see that 
things can and will get better and that nothing 
lasts forever.
The stumbling blocks that have cluttered 
our journey the last few months have been 
frustrating and heart breaking, their effect even 
more so because the crisis has been personal 
as well as professional, touching every area of  
our lives. I am challenging each one of  you to 
be as creative and focused as you have ever 
been. Now is the time for each of  us to step 
up and display the very best of  the life skills 
we have been teaching our students and apply 
them in our own lives. We quite literally cannot 
afford to wallow in despair and must make 
every effort to encourage each other, support 
our organization and its dedicated volunteer 
leaders, and be an example to our students as 
we provide the stepping stones that will enable 
them to continue to learn, grow and excel in 
their musical progress.

Of  course there will be changes in the way 
we’ve always done things. I hope and pray 
these changes are temporary. But, who knows? 
Perhaps we will find that some change is good 
for all of  us and our students are thriving 
amidst it all because we have chosen to make 
the best of  what life has presented us. An 
open mind, positive attitude and generosity of  
spirit expressed to each other will ensure that 
the coming year will be effective, musically 
excellent, and enjoyable for all of  our students. 
As we choose our way over the stepping stones 
before us we may recognize new treasures to be 
appreciated along this path as well. 
MTNA President Martha Hilley has been 
calling every state president to personally 
express her care and concern for the issues we 
are facing and asking how MTNA can help. 
Her first words to me were her dismay and 
concern for all those affected by the derecho 
devastation in eastern Iowa. We shared a very 
pleasant hour together and she closed her call 
with this quote I share with you: “Be careful, be 
safe, be mindful, and above all, be kind.” 

STUMBLING BLOCKS  
& STEPPING STONES

A
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| IMTA FESTIVALS NEWS |

Lissa Pohlman
imtafestivals@gmail.com

IMTA State Festival Chair

 have gone back to in-person lessons except 
for 3 students who prefer the online option 
and who are also totally online for school. 

The masks and sanitizer, social distancing and 
time gaps between lessons are working fine. 
This is my piano lesson new normal. I plan 
to have an in-person Festival in Mason City as 
long as my venue keeps me on the calendar.

A few Festival Chairs across the state are 
interested in an online festival format. Great 
idea, of  course with some wrinkles to iron 
out. Please share with me your ideas for a 
live Zoom Festival, or pre-recorded videos 
uploaded to YouTube. I will share these ideas 
with all the District Festival Chairs. There 
is a link below on how to set up your own 
YouTube channel put together by our own 
Dr. Janci Bronson. Any suggestions about 
providing music for judges to view online 
while watching the performances would be 
appreciated. Do we scan, then how do we 
protect the copyrights of  the music publisher?

iamta.org/pdfs/2018/03-05/YouTube_
VideoSharing.pdf  

Some reminders of  things that won’t change: 
• All pieces must be memorized

• Registrations will be done online as usual. 

You must be logged into iamta.org to view 
the festivals tab with helpful documents and 
rules. When logged in, click on festivals to 
register students.

• Teachers of  participating students must pay 
their dues before September 1st, 2020.

• At least one of  the pieces played must be 
on the IMTA Repertoire List.

• The registration deadline for your festival 
will be 2 weeks prior to the Festival date.

• There are no age limits, previous study 
requirements or Level requirements in a 
festival. (My 13 year old beginner played in 
Level B last year.)

Another option is eFestivals on MTNA.org. 
Here is a link explaining how-to. MTNA 
reduced the fee from $60 to $25.

www.mtna.org/MTNA/Engage/MTNA_
eFestival/MTNA_eFestival.aspx

Please contact me as soon as possible if  you 
are a District Festival chair that hasn’t given 
me a date for their festival. I’ll be sending 
your extra requested certificates in the mail 
soon if  not already. Questions, comments and 
suggestions are welcome anytime.

I

IMTA FESTIVAL DATES & CONTACTS
Center 2020-2021 Chair Festival Date Center Email Personal Email

Ames

Cedar Falls Rebecca Nickles TBD imtacffestival@gmail.com rebecca.nickles@gmail.com

Cedar Rapids Laura Barnett 12/5/20 imtacrfestival@gmail.com laurachandlerbarnett@gmail.com

Des Moines/Ankeny imtadmafestival@gmail.com

Dubuque Leslie Appeby 11/2020 imtadubuquefestival@gmail.com leslieappleby@gmail.com

Des Moines/Suburbs Irina Kaplan 12/5/20 irinak@mchsi.com

Forest City Melissa Phillips 1/9/21 imtafcfestival@gmail.com melissa.phillips@waldorf.edu

Indianola Daniel Goodrich TBD imtaindfestival@gmail.com mrgclef@aol.com

Iowa City/Coralville Nancy Cree TBD imtaiccfestival@gmail.com nancy@nancycree.com

Lytton Deb Ausborn TBD debausborn@gmail.com

Mason City Lissa Pohlman 12/12/20 imtamcfestival@gmail.com lissa.pohlman@gmail.com

Osceola Rache McCoy 12/5/20 imtaoscfestival@gmail.com rachel.d.mccoy@gmail.com

Quad Cities Charles Schmidt 12/5/20 imtaqcfestival@gmail.com charlesschmidt@augustana.edu

FESTIVAL PLANNING  
IN PROGRESS
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| AUDITION NEWS |

DISTRICT AUDITIONS INFORMATION
NOTICE: The IMTA Board voted on 8-17-2021 that all 
auditions will be virtual during the 2020-21 season to ensure the 
safety of  our students, parents and teachers. This will also create 

an equivalent process throughout the state.  More will  
be published on the website as the committee releases  
complete information.

Audition Center & Email Chair Co-Chair Audition Date Registration  
Deadline

Video  
Submission

Ames (MTCI)       
imtaauditions@gmail.com

Paula Forrest
John Devlin,  
Donita McCoy

January 30, 2021  
(tentative)

December 30, 2020 
(tentative)

TBD

Cedar Rapids Area (CRMTA)  
imtaauditionsscr1@gmail.com

Amy Linville January 30, 2021
January 2, 2021  

(tentative)
TBD

Des Moines/Ankeny (DMMTA)  
imtaauditionsdma@gmail.com

Cyndie Caruth, NCTM Amy Jo Wrobel January 30, 2021 January 2, 2021 January 25, 2021

Des Moines Suburbs (DMMTA)  
imtaauditionsdms@gmail.com

Galina Jarrell Susan Kuyper January 23, 2021 December 26, 2020 January 20, 2021

Dubuque (DBQMTA)  
imtaauditionsdbq@gmail.com

NO INFO

Fort Dodge (FDAMTA)  
imtaauditionsfd@gmail.com

Deb Ausborn January 30, 2021 January 2, 2021

Iowa City (ECMTA)   
imtaauditionsic@gmail.com

NO INFO

Lamoni (SIMTA)  
imtaauditionsso@gmail.com

Sarah Robinson February 13, 2021 January 16, 2021

Mt. Pleasant (SEIMTA)  
imtaauditionsmp@gmail.com

Margie Runaas
May be joining Iowa City group 

if low on numbers. TBA.
Music Teachers of North Iowa (MTNI) 
imtaauditionsmc@gmail.com

Gail Morris February 6, 2021 January 9, 2021

Quad Cities (QCMTA)  
imtaauditionsqc@gmail.com

Roberta Quist February 6, 2021 January 9, 2021

Southwest Iowa MTA (SWIMTA)  
imtaauditionscb@gmail.com

Berneil Hanson, NCTM Julie Bond December 12, 2020 November 14, 2020

Storm Lake Area (SLAMTA)  
imtaaudtionsslm@gmail.com

Jeanette Hinkeldey February 13, 2021 January 16, 2021 February 6, 2021

Waterloo (NAMTA)  
imtaauditionsslm@gmail.com

TBA January 30, 2021

CORRECTION from  
Summer Magazine

Anna Lu of  Des Moines was inadvertently 
omitted from our page of  IMTA State 
auditions results. Anna, student of  Cyndie 
Caruth was named State Level E Runner Up. 
We apologize for this error.
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Winter Iowa Music Teacher Magazine Deadline: November 13, 2020
Submit materials to imtamagazine@gmail.com

MTNA Jr., Sr. and Young Artist 
Competitions registration 
deadline
September 23, 2020 at 2:00 pm CT

MTNA Competitions Video 
submissions deadline 
October 28, 2020 before 12:00 pm CT  
(See Diane Smith’s Article for clarity)

MTNA Competitions Adjudication
October 30, 2020

Winter Magazine Deadline
November 13, 2020 

Deadline THEMA Registration 
deadline for Sr. and Jr. levels 
January 9, 2021

MARK YOUR CALENDAR!

As always, please go to 
the scrolling portion of 
the iamta.org homepage 
to see updates to all 
announcements.

Local Associations 
meetings will be placed 
on the website calendar 
as complete information 
is received from local 
presidents.

Please see the Festivals, 
Theory and Auditions pages 
in this issue for dates and 
additional information.

THEMA competitions at Iowa PBS 
February 12-13, 2021

Virtual State auditions deadlines 
and judging  
TBA

MTNA National Conference 
Atlanta, Georgia (Virtual only) 
March 20-23, 2021

IMTA State Conference 
June 6-7-8, 2021 
University of  Northern Iowa 
Cedar Falls

AT

2020-21 Audition Dates 
JANUARY 30, 2021
FEBRUARY 7, 2021 
RECORDED AUDITIONS (upon request)
Please contact us for more information regarding 
recorded auditions.

Contact Us:
Simpson College Department of Music 
musicatsimpson@simpson.edu    
515-303-0327 (call or text)

•  Distinctively student-centered department

•  Focus on developing future educators and performers

•   Wide range of opportunities – solo classical, chamber 
ensemble, jazz improvisation and collaborative piano

•  Perform on our Bösendorfer Grand Imperial piano

SIMPSON.EDU/MUSICEXPLORE:
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MUSIC AT AUGUSTANA
Pianist Dr. Juliana Han joins the faculty of Augustana College in Rock 
Island, Ill., as Assistant Professor of Music in the areas of piano and  
musicianship. A concert pianist and active chamber musician who has  
performed in noted venues across the world, Dr. Han received her D.M.A.  
and M.M. in Collaborative Piano from The Juilliard School after a diverse 
career and degrees from both Harvard College and Harvard Law School. 

For more information on music degrees, areas of study, scholarship audition dates, and 
scheduling a campus tour, please visit: www.augustana.edu
Music scholarships – $1,000-$4,000 annually for students of any major
Carl B. Nelson Music Education Bonus Scholarship – $500 additional scholarships annually 
for students majoring in music education
Augie Choice – $2,000 to support hands-on learning, such as international study, research 
or an internship. 

Augustana College Department of Music 
639 38th Street, Rock Island, IL 61201-2296
800-798-8100 x7233
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2020 Terrace Hill Piano Competition
Iowa Public Television, Johnston

Junior Level: Friday Evening, February 7
Senior Level: Saturday, February 8

 
Application forms and detailed information may be found at:

www.terracehillpianocompetition.org
 

2021 Terrace Hill Piano Competition
Maytag Auditorium, Iowa PBS, Johnston

Junior Level: Friday Evening, February 12
Senior Level: Saturday, February 13

Application forms and detailed information may be found at:
www.terracehillpianocompetition.org

OUR SUPPORTERS
Thanks to West Music for its annual scholarship contribution of $3,000

Junior Awards: Jennon Caruth, Clarity Solutions

Additional financial support is provided by:
Rotary Club of Northwest Des Moines

Drs. Roy and Christine Molina
Music Teachers of Central Iowa

Federated Music Club of Des Moines
Des Moines Music Teachers Association 

Iowa Music Teachers Association
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FALL TREASURER’S REPORT 

Carroll D. Caruth 
imtafinance@gmail.com

P

IMTA Treasurer

lease review the approved budgets below 
for more complete information. 
Checking account balance as of  

9/1/2020: $31,542.67
CD balance total as of  9/1/2020: $37,104.65
IMTA Scholarship balance as of  9/1/2020:
$6,651.30
2019-20 surpassed budget expectations as 
auditions and magazine ads exceeded forecasts. 
Covid-19 affected many other items as many 
cancellations took place.

| IMTA TREASURER TALK |

Thank you for your support and 
membership in IMTA. As always,  
please email questions to me at: 
Carroll Caruth,  
IMTA Treasurer 
imtafinance@gmail.com 
2105 NW Pleasant St. 
Ankeny, Iowa 50023

CATEGORY INCOME EXPENSE RESULT
Awards $200.00 -200.00
Auditions $12,500.00 $11,500.00 1,000.00
Commissioned Composer $750.00 $1,500.00 -750.00
Festivals $10,000.00 $8,000.00 2,000.00
Magazine $11,000.00 $9,500.00 1,500.00
Mailing List sales and Syllabus $200.00 200.00
Member Travel $2,000.00 -2,000.00
MTNA Competition $1,800.00 $2,800.00 -1,000.00
MTNA Gala Table $400.00 -400.00
Bi-Yearly Summit/ NA 19/20 0.00
Office Supplies $200.00 -200.00
IMTA Dues $9,000.00  9,000.00
Student Scholarships $1,700.00 $4,000.00 -2,300.00
Student Travel $2,000.00 -2,000.00
NCTM Incentive Scholarship $800.00 -800.00
IMA Web Maintenance $1,500.00 -1,500.00

IMTA Conference $8,000.00 $10,000.00 -2,000.00
0.00

TOTALS $54,950.00 $54,400.00 550.00

2019-20 Approved Budget

Proposed Budget Approved at 6/3/2019 Executive Board Meeting

20-21 results remain to be seen as the pandemic 
may affect the bottom line. With membership 
numbers down and audition details not yet 
finalized, potentially negative budget variables 
exist. We ask that all members continue to offer 
frugality as we gravitate into a year with many 
unanswered questions. Our goal is to maintain a 
healthy balance as we move forward.
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CATEGORY INCOME EXPENSE RESULT
Awards $200.00 -200.00
Auditions $12,500.00 $11,500.00 1,000.00
Commissioned Composer $750.00 $1,500.00 -750.00
Festivals $10,000.00 $8,000.00 2,000.00
Magazine $11,000.00 $9,500.00 1,500.00
Mailing List sales and Syllabus $200.00 200.00
Member Travel $2,000.00 -2,000.00
MTNA Competition $1,800.00 $2,800.00 -1,000.00
MTNA Gala Table $400.00 -400.00
Bi-Yearly Summit/ NA 19/20 0.00
Office Supplies $200.00 -200.00
IMTA Dues $9,000.00  9,000.00
Student Scholarships $1,700.00 $4,000.00 -2,300.00
Student Travel $2,000.00 -2,000.00
NCTM Incentive Scholarship $800.00 -800.00
IMA Web Maintenance $1,500.00 -1,500.00

IMTA Conference $8,000.00 $10,000.00 -2,000.00
0.00

TOTALS $54,950.00 $54,400.00 550.00

CATEGORY INCOME EXPENSE RESULT
Awards - $61.96 -61.96
Auditions $ 17,125.00 $12,680.06 4,444.94
Commissioned Composer $ 750.00 $1,500.00 -750.00
Festivals $ 7,500.00 $6,197.26 1,302.74
Magazine $ 16,599.00 $10,191.20 6,407.80
Mailing List sales and Syllabus $ 50.00 $0.00 50.00
Member Travel - $0.00 0.00
MTNA Competition $ 1,230.00 $2,447.73 -1,217.73
MTNA Gala Table  - $350.00 -350.00
Bi-Yearly Summit/ NA 19/20  - $0.00 0.00
Office Supplies  - $351.85 -351.85
IMTA Dues $ 8,210.00 $0.00 8,210.00
Student Scholarships $ 500.00 $3,000.00 -2,500.00
Student Travel  - $800.00 -800.00
NCTM Incentive Scholarship  - $800.00 -800.00
IMA Web Maintenance  - $1,335.00 -1,335.00

IMTA Conference  - $0.00 0.00
TOTALS $ 51,964.00 $39,715.06 12,248.94

CATEGORY INCOME EXPENSE RESULT
Awards $0.00 $200.00 -$200.00
Auditions $15,000.00 $13,125.00 $1,875.00
Commissioned Composer $750.00 $1,500.00 -$750.00
D & O Insurance $0.00 $600.00 -$600.00
Festivals $7,500.00 $6,500.00 $1,000.00
Magazine $15,000.00 $12,000.00 $3,000.00
Mailing List sales and Syllabus $100.00 $0.00 $100.00
Member Travel $0.00 $2,000.00 -$2,000.00
MTNA Competition $1,500.00 $2,500.00 -$1,000.00
MTNA Gala Table $0.00 $350.00 -$350.00
Bi-Yearly Summit/ NA 19/20 $0.00 $800.00 -$800.00
Office Supplies $0.00 $250.00 -$250.00
IMTA Dues $8,000.00 $0.00 $8,000.00
Student Scholarships $500.00 $3,000.00 -$2,500.00
Student Travel $0.00 $2,000.00 -$2,000.00
NCTM Incentive Scholarship $0.00 $400.00 -$400.00

IMA Web Maintenance $0.00 $1,500.00 -$1,500.00
IMTA Conference $8,000.00 $10,000.00 -$2,000.00
TOTALS $56,350.00 $56,725.00 -$375.00

 2019/2020 Actual Budget

 Approved Proposed Budget 2020-21
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By Dan Kubus

ast issue, I musically analyzed the character themes of  
Final Fantasy (FF1) and Final Fantasy IV (FF4) with 
respect to the games’ storylines. For no verified reason, 

(but perhaps due partially to technological limitations), FF1 
has no music representing a character, while FF4 has eight 
selections that do so. Final Fantasy VII (FF7) advances the 
trend by including dozens such representations. In order to 
explore possible reasons, I will analyze FF7’s character theme 
music, once again through the lens of  the game’s plot.

Summary of Final Fantasy VII
This massive saga pits three entities against one another: Shin-
Ra, an electric company that oppressively governs the world; 
Sephiroth, a cruel sorcerer and legendary former military 
official of  Shin-Ra’s SOLDIER outfit; and main character 
Cloud Strife, an ex-SOLDIER mercenary who is enlisted by a 
band of  rebels known as AVALANCHE. These three parties 
go about achieving their objectives, butting heads whenever one 
faction interferes with another. Shin-Ra produces Mako energy 
to power the world. Barret Wallace, leader of  AVALANCHE, 
believes that this robs the planet of  its vitality, and he uses 
deadly force to fight Shin-Ra’s callous practices. Finally, 
Sephiroth summons a meteor in an attempt to severely damage 
the planet, and once it tries to heal itself, he will place himself  at 
the wound, merge with the healing energy, and become a god.

The protagonist members of  AVALANCHE fight against 
Shin-Ra because its policies prove its unadulterated greed 
and utter disregard for human welfare, and against Sephiroth 
because of  countless offenses, including burning Nibelheim 
(Cloud’s hometown) to the ground. Shin-Ra’s agenda is entirely 
financially motivated; they fight against AVALANCHE to 
defend themselves, and against Sephiroth because he murders 
the company president and because the meteor threatens to 
destroy all life on the planet. Sephiroth murders many without 
a trace of  remorse; he fights against Shin-Ra because he was 
furious to learn that the company assembled him from an 

extraterrestrial specimen and kept this fact secret from him, 
and against AVALANCHE because they interfere with his 
plans of  reincarnation as a deity.

Analysis of FF7 character themes
All nine protagonists (Cloud, Barret, Tifa, Aeris, Red XIII, 
Yuffie, Cait Sith, Vincent, and Cid Highwind) get a character 
theme. Several antagonists have themes as well, whether they 
are individuals or whole organizations (Sephiroth, Rufus, Shin-
Ra, Don Corneo, the Turks, etc.). Of  these, Cloud, Cid, and 
Sephiroth are most often referenced in other pieces within FF7.

Cloud’s main theme plays when the player accesses the World 
Map. The first half  of  the theme is heard immediately, but 

this massive piece (by video game standards of  the time) goes 
on to thoroughly develop Cloud’s theme in several keys. In 
addition to this piece, at least seven other pieces in FF7 refer 
to his whole theme or some part thereof. A variation in minor 
mode, titled “On That Day, Five Years Ago,” plays at a very 
slow tempo while Cloud tells a lengthy narrative about his 
erstwhile tutelage under the great Sephiroth, which started out 
being exciting for young Cloud but turned into an extremely 
traumatic experience, when Sephiroth learned the truth about 
his origin and turned evil. Its harmonic progression also 
differs significantly from that in Cloud’s theme. In the initial 
measures of  both, the second harmony is subdominant-related 
and changes mode: from I to vi in Cloud’s theme, and from 
i to IV in “On That Day. . . .” Also, “On That Day . . .” uses 
a dominant harmony in m. 2 b. 3, but Cloud’s theme uses a 

1  “Poll of  the Day,” GameFAQs, Updated 2 June 2005, GameSpot, Accessed 15 
October 2009 (http://www.gamefaqs.com/poll/index.html?poll=2019).  The poll 
is the culmination of  a tournament in which video game players voted for who they 
thought was the most evil villain to appear in a video game.  On the date given, Sephi-
roth and Ganondorf  were the top two candidates; of  these, Sephiroth won, receiving 
58% of  the vote.

2 Uematsu enigmatically stated, “The atmosphere of  music varies depending on story 
line . . . , but it’s also my intention to put various types of  music into one game,” 
without addressing interrelations across the series.

Nobuo Uematsu, “Twelve Days of  Final Fantasy XII: Nobuo Uematsu Interview,” 
Interview by IGN Music, 23 October 2006, IGN Music, Accessed 13 December 2009 
(http://music.ign.com/articles/741/741101p1.html).

Part III: Meaningful Music Earned!

L

Continued on page 19
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stepwise progression to tonic.

The F♯4--and, therefore, the D-major chord--in m. 1 of  “On 
That Day . . .” is important also because it preserves the change 
of  mode (i--IV), as in Cloud’s standard theme (I--vi). Cloud’s 
theme normally spans a major 7th (C4 to B4 in Cloud’s theme). 
In “On That Day …,” the leading tone is entirely forborne, and 
a minor 7th supplants the major 7th (A4 to G5). The melody 

does, however, supply the major component of  this motive by 
simply delaying it to the 6th, the F♯5. The chromatic descent in 
the top voice of  the bass staff  sets up one of  the few instances 
in the game where a variant of  Cloud’s theme cadences via a 
true dominant.

The ♭ VI and ♭ VII harmonies in Cloud’s theme are reminiscent 
of  the victory fanfare that plays after battles. While the two 
pieces are not directly related, the ♭VI and ♭VII sonorities 
contribute to a spirit of  perseverance in varying degrees. This 
attitude would be completely out of  place in Cloud’s narrative. 
Cloud’s mood, as he recounts painful memories, is brooding 
and hardly inspired. The pensive atmosphere is realized by the 
pedal point in “On That Day. . . .” The droning A remains in 
the lowest voice of  the accompaniment, clashing only with the 
V7 in m. 2.

Cloud’s theme is varied in a decidedly triumphant character 
when the player uses the Highwind airship. “Highwind Takes to 
the Skies” illustrates some of  the percussion accompanying the 
theme. The much faster tempo and the drumbeats contribute to 
the distinctive mood. This music also preserves the harmonies 
built on the lowered sixth and seventh scale degrees, harmonies 
that have already been postulated to establish an atmosphere of  
determination. The similarities between “Highwind Takes . . .” 
and Cloud’s theme are apparent. The only significant difference 
is between the ii7 in m. 5 of  Cloud’s theme and the VI in m. 
5 of  “Highwind Takes . . .,” which both have subdominant 
function.

As a final example, Cloud suffers an identity crisis through 
much of  FF7. “Who Am I?” is the piece that plays during the 
height of  his turmoil. When the player hears this piece, Cloud 
is incapacitated, unable even to participate in battles, and his 
childhood friend Tifa is obliged to wrest Cloud from his crisis. 
This piece is derived from Cloud’s main theme, but apart from 
his theme appearing toward the beginning, the similarities are 
few. The theme immediately enters at its regular pitch of  C, 
but “Who Am I?” has it on the third scale degree in A minor 
instead of  the tonic pitch. The second iteration of  the melody 
answers in twisted fashion, beginning on♭̂2 and spanning 
a tritone (B♭ to E), although it maintains the distance of  a 
major 7th (B♭4 to A5). It is accompanied by dizzying, short 
arpeggios with appoggiaturas--such as the A-minor arpeggio 
with a neighboring F (mm. 1-2) and F♯-minor arpeggio with 
G♯ (mm. 3-4). The harmony progressively contorts over time. 
From the initial tonic, the chromatic mediant is a little unusual 
albeit not shocking, but the harmony becomes weirder with the 
ensuing diminished sonorities. Even the appoggiaturas in mm. 
5-6 are no longer actual neighbor tones, appearing bent out of  

Continued on next page 23

Continued from page 16
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| COMMISSIONING COMPOSER |

Dr. Richard Steinbach
imtacommissioning@gmail.com

2020 IMTA Commissioned Composer Chair

reetings to all from the IMTA 
Commissioning Committee. The Covid 
pandemic has certainly affected every 

part of  our lives as teachers and musicians. But 
I believe music is one of  the most powerful 
and healing tools in dealing with life’s many 
challenges, and it is essential for all of  us to 
keep teaching and making music! Therefore, 
the commissioning project is moving forward 
as always with our mission of  promoting new 
music. 

I am thrilled to announce that our 
commissioned composer for 2021 is Iowa 
native, Michael Gilbertson. A native of  
Dubuque Iowa, Michael is currently the BMI 
Composer in Residence with the San Francisco 
Chamber Orchestra as well as a Professor of  
Music at the San Francisco Conservatory of  
Music. He was a finalist for the prestigious 
2018 Pulitzer Prize in Music for his Quartet. 
We are indeed proud to commission Michael 
for the 2021 IMTA new composition. 

G For your information, MTNA specifies two 
options for states to commission new works. 
One process is to conduct a competition 
where composers submit sample works to 
a selection committee who then choose the 
winning composer. The other option is to 
directly commission a composer of  choice. 
My goal as chair, is to alternate our process 
by holding a competition one year for lesser-
known aspiring composers. Then in alternate 
years, seek out accomplished, award-winning 
composers like Michael Gilbertson to directly 
commission a new work. Of  course, all 
composers must have ties to Iowa.

As you know, the pandemic forced us to cancel 
our annual conference and thus delayed the 
premiere of  our 2020 commissioned work 
by Iowa composer, Carl Schimmel. However, 
Carl is in the process of  recording the 
commissioned pieces for us and we will post a 
“virtual” premiere on our web site soon. Stay 
tuned!

PRO MUSICA SCHOLARSHIPS
Up to $4,000 for vocal, instrumental and piano students, 

regardless of major 

40 UNDERGRADUATE DEGREES
Including Music, Music Education and Church Music

MUSIC ENSEMBLES & LESSONS
Choir, Kantorei, Wind Ensemble, Jazz Ensemble

Lessons in piano, organ, voice and other instruments

music@grandview.edu
www.grandview.edu
1200 Grandview Avenue, Des Moines, Iowa

515-263-2800  •  800-444-6083
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GILBERTSON NAMED  
2021 COMMISSIONED COMPOSER

he works of  Michael Gilbertson 
have been described as “elegant” 
and “particularly beautiful” by The 

New York Times, “vivid, tightly woven” and 
“delectably subtle” by the Baltimore Sun, 
“genuinely moving” by the Washington Post, and 
“a compelling fusion of  new and ancient” by 
the Philadelphia Inquirer. Gilbertson is the BMI 
Composer in Residence with the San Francisco 
Chamber Orchestra and is a professor at the 
San Francisco Conservatory of  Music. He was 
a finalist for the 2018 Pulitzer Prize in Music 
for his Quartet.

Gilbertson holds degrees from The Juilliard 
School, where he  studied composition 
with Samuel Adler, John Corigliano, and 
Christopher Rouse, and from  Yale where 
he studied with Aaron Jay Kernis, Martin 
Bresnick, David Lang, Ezra Laderman, Hannah 
Lash, Christopher Theofanidis, and Jeanine 
Tesori. His works have been programmed 
by the Minnesota Orchestra, Pittsburgh 
Symphony, Washington National Opera, 
Albany Symphony, San Francisco Chamber 
Orchestra,  Grand Rapids Symphony, Santa 
Barbara Symphony, Virginia Opera, River Oaks 
Chamber Orchestra, Symphony in C,  New 
England Philharmonic, Cheyenne Symphony, 
wind ensembles including The United States 
Marine Band, and professional choirs including 
Musica Sacra, The Crossing, Conspirare, and 
The Esoterics. His chamber works have been 
performed by the Verona Quartet, Akropolis 
Quintet, Sybarite5, SOLI Chamber Ensemble, 
the Copland House Ensemble, and Aspen 
Contemporary Ensemble.

Gilbertson’s music has earned five Morton 
Gould Awards from ASCAP, a Charles Ives 
Scholarship from the American Academy of  
Arts and Letters, and a BMI Student Composer 
Award. Gilbertson’s music can be heard in the 
2006 documentary Rehearsing a Dream, which 
was nominated for an Academy Award. His 

published music includes 
choral works with Boosey 
& Hawkes and G. Schirmer, 
and orchestral works 
with Theodore Presser. 
In March, 2016, he was  
MusicalAmerica Magazine’s 
featured Artist of  the 
Month.

Gilbertson’s opera 
Breaking, a collaboration 
with playwright 
Caroline McGraw, was 
commissioned by the 
Washington National 
Opera and premiered 
at The Kennedy Center 
in November, 2013. He 
has twice composed and 
conducted ballets for the New York City 
Ballet’s Choreographic Institute. His fifth 
ballet, a collaboration with choreographer 
Norbert De La Cruz, was premiered by the 
Aspen Santa Fe Ballet in July, 2013. He served 
as Red Cedar Chamber Music’s Composer-in-
Residence from 2011 to 2014, and has enjoyed 
an ongoing relationship with his hometown 
orchestra, the Dubuque Symphony, which has 
performed 8 of  his works since 2003.

Michael Gilbertson

T
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Continued from previous page 19

shape (A over B♭-D♭-E). The disfigurement culminates with 
the final arpeggio (m. 7), so warped that it does not trace a triad 
(C-D♭-A♭-B♭♭).

Five pieces refer to Sephiroth’s main theme music, titled 
“Those Chosen by the Planet.” The opening low bell is 
ominous and declamatory, and the regular drumbeats resemble 
heartbeats. Additionally, “Those Chosen by the Planet” bears 
great similarity to Golbez’s theme from FF4 (“Golbez, Clad 
in Dark”)--a surprising interrelation between games, given 

their independent storylines. Both have a note acting as static 
support (D2 in “Those Chosen . . .,” E2 in “Golbez . . .”). Both 
themes also have chromatic melodies, even the same ♯4 (G♯ 
in “Those Chosen . . .,” A♯4̂ in “Golbez . . .”). The two themes 
are not uncannily comparable, however, as Sephiroth’s theme 
adds an active bass line akin to footsteps pacing back and forth 
(mm. 3-5, venturing further in m. 6).

Variations and references to Sephiroth’s theme are played at 
key moments, such as in battles and confrontations specifically 
against Sephiroth, as well as times that a cataclysmic event is 
imminent. Such moments are not rare in FF7, and they are quite 
stressful on the player. Sephiroth has long been considered by 
many to be the worst villain in video-game history.1 His theme 
characterizes this persona excellently.

Exemplifying those cataclysmic events is the piece titled 
“WEAPON Raid,” which incorporates Sephiroth’s theme in 
mm. 35-42. This piece begins in B-flat minor but modulates 
through several keys in mm. 23-34 before settling on C minor 
starting in m. 35; after m. 42, the piece abruptly repeats, 
returning to B-flat minor. Though the tempo is more than twice 
as fast, augmentation preserves recognition of  Sephiroth’s 
theme. Several elements are preserved, such as the scale 
degrees in tonicized C minor, the bass pedal tone, and even 

the two-note phrases in mm. 41-42 (as compared to mm. 3-6 
of  “Those Chosen . . .”). Differences are those that enhance 
the urgency of  the situation, including the brass-like timbre, 
fortissimo dynamic level, and the lengthening of  the theme 
via the augmentation. The player will hear this piece during 
a climactic segment of  FF7. When Sephiroth successfully 
summons the meteor toward the planet and implants himself  
far beneath the surface to await impact, the planet defends itself  
by awakening five ancient, incredibly powerful robot-monsters 
called WEAPONs and sending them to the surface. The 
WEAPONs are programmed to annihilate anything that may 
pose a threat to the planet, unfortunately including most human 
beings. Shin-Ra corporation fights back, but they counterattack 
using firepower made of  Mako energy (the lifeblood of  the 
planet), which merely compounds the WEAPONs’ wrath and 
determination. Thus Cloud and his allies must try to alleviate 
the erupting bedlam.

The final two pieces in FF7, the epilogue and the end credits, 
are the only two pieces to contain a reference to more than one 
character at a time. The epilogue is over eight minutes long and 
incorporates the character themes of  four allies (Aeris, Tifa, 
Cloud, and Cid), as well as that of  Sephiroth. The music that 
accompanies the credits is even more extraordinary. This long, 
triumphant piece refers to Cloud, Cid, and the other two games 
(FF1 and FF4)!

Interrelations
As the presence of  character themes begins with FF4, so do 
similar harmonic traits that subtly bind the games together. For 
example, ♭VI-♭VII-I progressions (and VI-♮VII-i in minor 
keys) are segments of  a harmonic plan that have already been 
revealed as important parts of  Cloud’s theme and its related 
pieces--segments that, aside from the prelude, victory fanfare, 
and other pieces common to all three games, are largely absent 
from the harmonic language of  FF1.

On the other hand, in FF4 and FF7, character themes have 
pieces related to them, and antagonists Golbez and Sephiroth 
have themes that are indirectly related. As a result, a subtle 
protagonist-antagonist connection can be made between Cloud 
and Golbez. The lowest pitch in “On That Day, Five Years Ago” 
behaves similarly to the drone pitches D and G in Sephiroth’s 
theme, “Those Chosen by the Planet.” This similarity makes 
sense, as Cloud talks about Sephiroth while “On That Day . . .” 
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IN THE
SPOTLIGHT
with Glenda Austin

Corona Walks & 
Musings – 2020! 
Who said, “When life gives you  
lemons, make lemonade.”  and                        
 “Art is not a thing; it is a way.”?

Answer comes later!

Glenda Austin 
is a teacher, composer, and  
pianist from Joplin, Missouri.

reetings to Iowa Teachers from Joplin, 
MO. I hope you are staying well as we 
all try our best to maneuver through 

Covid-19! These are unprecedented times, for 
sure!

This article will NOT tell you how to 
successfully zoom a million lessons, how to 
transition back into face to face lessons, how 
to put together a virtual anything, or even 
give teaching, playing or composing tips. 
But instead, I am going to tell you exactly 
what I have been doing since my first day of  
quarantine, Sunday, March 15, 2020. A day I 
will long remember because my entire working 
LIFE as I knew it changed drastically. It went 
from 70 MPH nonstop (as many of  you are 
doing) to a screeching halt. This is a “journal” 
of  sorts of  what has been going on in my life 
during the Pandemic! So be prepared for a lot 
of  first person “I’s and Me’s” (something My 
Mother Told me NEVER do…. talk about 
myself  too much!)

I remember quite well my last day of  working 
at our local University. It was Thursday, March 
12, 2020. And that day was “normal”, other 

than we’d been hearing about this “virus” 
on the West Coast, and that it was perhaps 
spreading. That evening, our community 
chorale was scheduled to rehearse Haydn’s 
Lord Nelson Mass, in conjunction with a 
joint university choir concert. That day was 
nothing out of  the ordinary except receiving 
a phone call saying the rehearsal was canceled 
as were all classes on Friday. Say what???? But 
our spring break was just around the corner, 
so the administration had time to sort things 
out concerning the virus. Nothing to worry 
about, and the extra unexpected days off  
were very much welcomed! I had a Senior 
Vocal Recital to accompany on Friday, March 
13 and Saturday, March 14 and we were given 
permission to proceed, but that would be the 
LAST music department performance until 
further notice. I did not realize that would 
also be the LAST of  my accompanying...until 
August 17th.

Soon news became evident that this virus was 
spreading, and we started thinking it could be 
bigger than first anticipated. The atmosphere 
and mood started feeling a bit surreal and 
almost festive. A lot of  people were posting 

G
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funny memes about whose 
idea was it to eat bat soup! 
There were jokes galore 
about having no toilet 
paper, sanitizer or hand 
wipes! And YEAST! NO 
YEAST to be found for the 
bakers! Our neighborhood 
immediately organized an 
outdoor, eat in your drive-
way dinner where everyone 
would wave to each other, 
walk up and down the street, 
visit, and come together 
in neighborly spirit! It 
was almost patriotic! As 
“cute” as it was, (and the 
newspaper even came out 
to write about it), it lasted 
ONE WEEK. But food 
trucks were hitting the 
neighborhood and crowds 
were gathering, chatting 
and attempting to socially 
distance! We were learning 
new catch phrases and a 
few friends suggested I write a song (with 
lyrics) about Social Distance Blues, Mask Fever, 
and Corona Be Gone Boogie! Accustomed to 
daily teaching, playing at lessons, accompanying 
vocal majors/minors/ 3 University choirs, 
church rehearsals, juries, and student recitals, 
my days were very full. I am a people person 
and I loved it. Suddenly, for the first time in 40 
plus years, EVERYTHING had stopped.

After realizing this virus was here to stay and 
things were NOT going to return to normal 
anytime soon, it was time for me to shift into 
gear and figure out a life. Immediately, as my 
husband and I began hearing, reading, and 
watching news reports of  the virus spreading 
across the country, we decided our number 
one priority was to do everything in our power 
NOT to GET it! We limited our outings, kept 
our distance and washed our hands A. Lot. But 
that still left a lot of  time to do...what????

My husband said he would give me about one 
week of  staying home before I started losing 
my mind. And I was concerned about that, too! 
I started walking a year earlier, and enjoyed 
it, so I increased the length of  my walks. For 
the first time, I listened to podcasts about 
EVERYTHING, all the while improving my 
health! And as I walked, I also pondered future 
projects, thought of  family and friends and I 
began thinking about the last quarter of  my 
life and what I really wanted to do with 
it! I connected with a few friends from years 
past, as we talked and walked together! (Aren’t 

cell phones GREAT!) I 
discovered unfinished 
needlepoint projects, 
reviewed long, forgotten 
and incomplete manuscripts 
(still incomplete!), played 
through EVERY one of  my 
published pieces, some of  
which I had no recollection 
of  ever composing. I re-
visited music from my 
University days of  study 
and attempted to muddle 
through it. I decluttered 
a couple of  closets and 
kitchen cabinets, became 
a daily devotee of  ME 
TV religiously watching 
Bonanza, Perry Mason 
and The Rifleman. And 
I vowed to spend some 
time improving my weak 
computer and technology 
skills. I learned how to cook 
a lot of  new recipes, too, 
including chocolate chip 

cookies for TWO, mini pound cake for ONE, 
blueberry tart in a ramekin as well as many other 
small portion desserts! (Can you tell I have a 
sweet tooth!!) And the icing on the cake…..I 
played a live FB wedding (from my living room!) 
for someone (not in music) that I met in another 
FB group! Who would’ve thought????

I added FIVE new arrangements of  self-
published music to Sheet Music Plus! And 
I gathered the Bibles and Daily Devotionals 
belonging to my Mother and read much of  HER 
musings about life, especially in her later years. 
Yes, tears were shed! 

And...drum roll, please...on Sunday, March 15, 
day 1 of  quarantine, I began my nightly ritual of  
keeping a journal. In it, I recorded the number of  
steps I walked daily, what route I walked (I have 
several!) what I cooked for dinner, with whom I 
spoke on the phone, any random thoughts, ideas, 
plans for the future, and what was going on in 
the news, (goodness...that was a LOT!) Since 
there were no church services, (for 24 weeks!) I 
regularly “attended” Sunday morning and mid-
week services at a large, Kansas City Church. As 
I listened, I started believing the WORST thing 
is not the LAST thing. (including the virus!) 

I participated in a webinar, something 
TOTALLY new to me but with my husband’s 
help, we succeeded! I attended Zoom meetings 
with students, faculty members and family. I 
made digital recordings for vocal juries! I created 
a FB page just for my music (Glenda Austin Glenda chronicles each day of 

quarantine. Continued on next page
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Glenda Austin is a teacher, composer, and pianist from 
Joplin, Missouri. A graduate of  the University of  Missouri-
Columbia, she received both her Bachelor of  Science degree 
in Music Education and her Master of  Music degree in Piano 
Performance and earned a Performers Certificate.  Glenda is 
a church musician, involved in the local community and has 
played for local theatre productions and club programs.  She 
is past president of  the Joplin Piano Teachers Association and 
has taught piano at all levels, from kindergarten through high 
school and advanced students.

Her teaching career started with Joplin R-8 school district.  
Recently retired, she concluded with more than 40 years teaching 
elementary, middle school and high school choral music.   Since 
2003, she has also accompanied all choirs at Missouri Southern 
State University and many vocal students.  

Currently active as keyboard composer/clinician for the 
Willis Music Company and Hal Leonard, she has presented 
piano workshops locally, regionally and nationally, as well 
as in Canada and Japan. Her compositions, along with CD’s 
have been published, recorded and distributed by Zen-On 
Publishers of  Tokyo.  Presentations include workshops at 
Music Teachers National Association (MTNA) conferences, 
National Conference on Keyboard Pedagogy (NCKP) as well 
as state affiliated workshops sponsored by Iowa, Missouri, 
Arkansas, Arizona, Texas, California, Mississippi and Louisiana 
Music Teachers Associations.

Many of  her compositions have been placed on National 
Federation of  Music Clubs Junior Festival list and state contest 
repertoire lists.  She has been commissioned to compose for 
many state organizations as well as Clavier magazine.

Glenda holds memberships in ASCAP (American Society 
of  Composers, Authors and Publishers), JPTA (Joplin Piano 
Teachers Association), MTNA (Music Teachers National 
Association)  and is a charter member of  Joplin Area Organist 
Association.

Music). That spurred me on to create a You Tube Channel! 
I began recording my educational piano pieces, one by one, (still 
doing that!) I have always been a lover of  traditional hymns, so I 
started playing requests from friends and family and my weekly 
Hymn Sing-a-Longs were born! I am still doing these, hopefully 
for long time. (Please check them out on my FB page!) 

And as I write this, it is now Day 173! But I do not know if  
I am still in quarantine or not. My activities are still limited, 
but I have returned to the University, accompanying choirs. 
It is uniquely different, and slightly strange seeing everyone 
in masks, especially the singers! But that is another article for 
another day! I am keeping my nightly journal and I like to think 
that one day when I am long gone, one of  the grandchildren 
or GREAT-GRANDCHILDREN will read it and get a few 
laughs thinking about their Gram and Gramps living through 
the Pandemic of  2020! 

My thoughts are with all teachers because you are really on the 
front line in many ways. You are strong, creative, and resilient 
and I have talked with SO many that are achieving success 
doing things in ways they never dreamed! Thank the Lord for 
technology!

My parents grew up during the great depression and I heard 
plenty about that! They are both long gone, but I like to think 
they are looking down, smiling and saying, “the kids are making 
it through the Great Pandemic of  2020! We taught them well”

Best wishes as you continue to keep our craft alive. You are so 
important and valued! This will pass, and I am confident that 
one day we will all be reflecting on how strong we were, how 
adaptable we were, how creative we were and proud that we 
toughed it out in a very historic time. And of  course, we will be 
sipping our deliciously sweet lemonade, knowing that it came 
from sour lemons! 

Please check out my you tube channel, Sheet Music Plus, my FB 
page, Glenda Austin Music and Willis Piano.

And the Answer: Elbert Hubbard!

Continued from previous page

My mantraMy needlepoint

| IN THE SPOTLIGHT |
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drake.edu/music

• Study one-on-one with dedicated professors
who are nationally acclaimed musicians.

• Tour regionally, nationally, and internationally.

Experience 
a classroom 

of one.

Department 
of Music

Music Scholarship  Auditions 
for 2020–21 
November 13, 2020 (virtual),  
February 5 & 12, 2021

MARK YOUR CALENDAR
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| THEORY & CERTIFICATION NEWS |

NOTES FROM THE THEORY COMMITTEE
his summer we have been preparing the tests for the 
upcoming Auditions. Because there is a possibility 
that Auditions may be virtual, Deb Ausborn has been 

converting our tests from paper to an online testing platform. 
Because of  this, there are some minor changes that will occur 
due to how the online platform works. 

The curriculum will stay the same. However, in Levels A 
through C, ALL answers will be multiple choice. In Levels D 
through F, most answers will be multiple choice with a few that 
are fill-in-the-blank. 

The most altered question is the rhythmic example where 
students are asked to draw the bar lines. The online platform 
will not allow this. Therefore, on tests that include this type of  
question, we are asking students to identify the measure that 
does not have the correct number of  beats. An example of  
this type of  question follows. 

Rhythm Example:

In the example below, which measure has an incorrect number 
of  beats?

a. measure 1

b. measure 2

c. measure 3

In transposition questions, students will not be asked to write 
the transposition. These will have multiple choice options. 
In listening examples, students will not be asked to fill in the 
missing note on a staff. Again, there will be multiple choice 
options that will be provided when this question is asked.

Best wishes to each of  you as you prepare students for Festivals 
and Auditions!

Jeanette Hinkeldey

T

MENTORING, HONORING, & ADVERTISING: 
THE ROAD TO NATIONAL CERTIFICATION

all greetings to everyone! My hope is that 
you have remained healthy during this 
most unusual summer and have plans for 

a successful teaching year!

If  you are planning to have any programs 
for your local club meetings this fall and 
winter, I would like to offer my services to 
supply one.   Originally planned for our 2020 
State Conference, I have a presentation on 
encouraging and attaining your National 
Certification of  Teacher of  Music. This 
presentation will explain three concepts 
to encourage Certification: Mentoring, 
Honoring, and Advertising. I will present 
several ideas of  each concept for you to use 
with your club members. Also, I will be open 
to you sharing questions and suggestions.  

I can do this program virtually or in person, 
according to your group’s preference. I would 
love to share ideas with you to increase our 
NCTM members in Iowa!

For those Iowa NCTM candidates who need 
more time to complete their Teacher Profile 
Projects, here is a reminder from Melissa 
Curtice of  MTNA:  

Linda Allebach, NCTM
imtacertification@gmail.com

IMTA Certification Chair

Explore your own path to 
certification! Linda is there to  
guide you as well as connect you 
with others who are undertaking 
this professional journey.  
Contact her today!

Certification candidates can request a one year extension 
at no additional cost. If  at the end of  that extension 
they need another there is an extension fee due.  This 
is the standard procedure. If  they have already used 
the one extension at no cost and need another one we 
will work with them regarding the fee. They just need 
to contact me. Extension requests must be made in 
writing by sending an email to mtnacertification@
mtna.org.

Finally, congratulations to Catherine Bryan 
from Waukee, IA! She received her national 
certification in piano on July 1. We will 
formally recognize Cate’s accomplishment at 
our 2021 State Convention. Also, Dan Kubus 
of  Ankeny has earned his national certificate.  
Dan just recently moved to Poplar Bluff, 
MO to take a new adjunct position at Three 
Rivers College and Southeast Missouri State 
University.

Let me know how I can help you become 
Nationally Certified!

F
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| CERTIFICATION NEWS |

CATE BRYAN & DAN KUBUS 
EARN NATIONAL CERTIFICATION

Dan Kubus, NCTM
Dan Kubus holds a DMA degree in Piano 
Performance and Pedagogy from the 
University of  Iowa. He has served as a Staff  
Accompanist at Truman State University, 
and is currently adjunct faculty at Three 
Rivers College and Southeast Missouri State 
University. Dr. Kubus obtained NCTM 
certification in August 2020.

Dan Kubus, NCTM

Catherine Bryan, NCTM
While attending the State Conference in 
2019, I sat in on the State Certification 
session, hosted by Linda Allebach. I was 
encouraged and inspired after that session to 
pursue the certification, and originally set a 
timeline to start and complete the process by 
January 2020. I knew it was best to prepare 
Projects 1, 3, 4, and 5 prior to submitting 
my online application, so in August, 2019 I 
prepared and completed Project 1, writing 
my “Teaching Philosophy,” and a portion of  
Project 3, recording myself  playing Schubert’s 
Impromptu in Gb Major. In September, I 
continued on with Project 3 by scheduling 
video recordings of  my piano lessons with 
a Level C student for September 2019, 
November 2019, and January 2020, which 
showcased my student seeing Prokofiev’s 
Morning Prayer for the first time to playing it 
memorized prior to their audition. 

My plan was that during my two week 
Christmas Break, I would prepare Projects 
4 and 5, “Providing information about my 
teaching environment, business ethics, and 
studio policies.” However, a lot of  required 
paperwork popped up in our international 
adoption process, so that took first priority. 
And our adoption home study and dossier 
process continued to take top priority for me 
and my husband from January to present, so 
it was very difficult at first to get back to the 
certification process. I will say though, that as 
horrible as this novel coronavirus has been, 
there was a silver lining, in that I gained some 
extra time at home in April, May, and June. 
That extra time provided me the flexibility 
to complete Projects 4 and 5, and review 
and critique my teaching videos from Project 
3. By May, I was able to submit my online 
application to MTNA with Projects 1, 3, 4, and 
5 completed. MTNA, in turn, provided me 
the information for me to complete Project 
2, where I analyzed four pieces, providing the 

history, theory, and teaching approach I would 
have for each one. I completed that in early 
June and waited for MTNA’s reply.

In mid-June, they informed me that they 
approved Projects 2, 3, 4, and 5, but they 
wanted me to re-write my teaching philosophy 
a bit, so I did that and by the end of  June, I 
was happy to receive my NCTM certificate!

I want to encourage anyone who is interested 
in taking their studio to the next level to pursue 
this certification! It not only further increased 
my passion for teaching, but it now gives my 
studio the recognition of  a place where piano 
lessons are given in a positive but precise 
environment. And as silly as this sounds, 
having this certification helps my credibility 
to prospective parents, as I look younger than 
my age and need as much credence as I can 
get!

And despite the fact that the certification 
was not completed in my perfect timeframe, 
I was able to extend grace to myself  while 
motivating myself  to get back to the projects 
once time allowed. The best part about this 
process was the encouragement I received 
from fellow teachers, piano families, and of  
course, my husband. I wouldn’t have been able 
to complete this without everyone’s support!

Catherine Bryan, NCTM
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| FROM MY CORNER CABINET |

We all have those 
“corner cabinets”  
jam-packed with music 
that we consider our 
go-to pieces, and as 
teachers, some of our 
corner cabinets contain 
our favorites. I’m not 
sure about you, but I’ve 
had to “retire” a few 
pieces of music this year 
from the much love 
they have received over 
the years and I’m ready 
for some new music 
to liven up my studio’s 
melodic sounds.

COVID, DERECHO AND ZOOM...  
OH MY!

don’t know about you, but it feels like a 
decade ago when the last magazine issue 
came out. So many life events that we, as 

teachers, have experienced together. It leaves 
us spinning in our minds wondering when 
“the other shoe will drop”. For the most part, 
I’ve attempted to maintain my sense of  humor 
even when the unpleasantness of  2020 seems 
its most poignant, but there are times when, 
admittedly, the blues have cornered me and 
found me curled up in a fetal position in my 
favorite recliner binge watching my favorite 
program and enjoying a hot cup of  black 
coffee. It’s in these moments I know I should 
be motivated to accomplish something and 
that’s when my Type A/Type 1 personality 
kicks in and stuff  gets accomplished.

Going back into my Corner Cabinet, there 
is music to file, organize, remove, and add 
to the different files of  levels, competitions, 
and seasons. Since the chill wind of  autumn 
has come upon us, I revel in the ever so 
slightly changing colors, temperature drops, 
and wearing of  sweaters and socks again. 
Along with that, there is the change of  music. 
Summer is over and it’s time to get serious 
about potential recitals and video auditions, 
not to mention Christmas music.

I forced myself  to look deeply into the 
ever growing pile of  “new music” that I’ve 
purchased on a whim, or ordered and didn’t 
need. Perhaps at the time, I bought a piece of  
music thinking it the perfect fit for a student 
and then finding out it’s a “little too easy” or a 
“little too hard” and then filing it away. That’s 
the music I bring to you today. Some of  the 
“pushed to the back of  my drawer” music and 
it’s delightfully refreshing and colorful, just 
like the seasons!

Early Elementary
Finger Paintings Book 1 by Dennis Alexander

This moody musical repertoire will bring 

artistic inspiration to the youngest of  
performers. As I played through the eleven 
short solos in this book, I was impressed 
with not only the colorful “paintings” each 
solo portrayed, but the delicious rhythmic 
and beautiful teacher accompaniments. My 
students love the fullness of  the music as we 
perform side by side at the piano, each with a 
particular “color and tone”, mixed together, 
giving these basic 5-finger pattern pieces 
a mature sounding duet. My favorite in this 
series is “Moonfinder” as the melancholy 
dreaminess captures the essence of  laying 
beneath the stars waiting for the moon to 
make its appearance. Simple notation, musical 
solos, and wide variety of  “painting” will help 
enhance basic reading and performance skills 
of  your student.

Late Elementary
Celebrated Jazzy Solos Book 1  
by Robert D. Vandall

Recently, I’ve been more inclined to introduce 
Jazz, Rags, and Blues into my student’s 
repertoire and I’ve not been disappointed by 
their response of  excited glee! The irresistible 
draw of  this genre of  music has lured my 
students to seek more difficult pieces than 
they would normally be drawn to. In this 
book, Vandall gives several styles of  Jazz in 
learnable patterns: boogie, blues, ragtime, 
and swing. His ability to introduce sometimes 
complicated rhythmic patterns, forms, and 
harmonies to the burgeoning intermediate 
student allows an elementary exploration of  
such music. I enjoyed playing through this 
book, but was truly enchanted by “Hammock 
Blues”. The relaxed tempo of  this piece 
offers the illusion of  swaying gently in the 
breeze under the trees. Each piece definitely 
has a particular style, offering plenty of  
easily challenging pieces with “something for 
everyone”.

I

Amy Jo Wrobel Continued on page 34
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COVID, DERECHO AND ZOOM...  
OH MY!

EMBRACEYOUR PASSIONS

Degrees Available
Bachelor of Music Education
Bachelor of Music Education/Music Therapy
Bachelor of Music in Music Therapy
Bachelor of Arts in Music  
Bachelor of Music in Performance
Master of Music Therapy

Music Scholarships
  •  Music scholarships up to $5,000 per year

for music and nonmusic majors

  •  $2,500 minimum scholarships for All-State musicians 
($10,000 over four years)

Audition dates for 2020-21 are Nov. 14, 
Jan. 23, Feb. 5, and March 6

Schedule a virtual visit!
We know it won’t be the same as an on-campus visit, 
but we are con� dent you will still be able to see what 
makes Wartburg worth it through a virtual visit 
(www.wartburg.edu/visit), which can include:

  • Zoom meetings with your admissions counselors, 
a professor, and athletic coaches, and/or a music 
ensemble director.

  • A virtual tour of the campus.

  • Zoom meeting with one of our student Ambassadors. 

WWW.WARTBURG.EDU/MUSIC

Suzanne Torkelson
Professor of Piano

Ted Reuter
Professor of Piano
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EXPERIENCE

2020-2021
Audition Dates

FULL- 
TUITION

SCHOLARSHIPS
www.coe.edu/
williston-jones

SATURDAY, SEPTEMBER 19  
SATURDAY, OCTOBER 3 

SATURDAY, NOVEMBER 7
SATURDAY, JANUARY 23 
SUNDAY, FEBRUARY 21 

COE COLLEGE MUSIC
1220 First Ave. NE, Cedar Rapids, IA 52402 

Brett Wolgast, Music Department Chair
bwolgast@coe.edu www.coe.edu/music 

Music at Coe
COMMUNITY 

The personal attention 
of a liberal arts 

education combined 
with the metropolitan 

location of Cedar 
Rapids, Iowa, provides 

access to unique  
real-world experiences 
and extensive concert, 

internship and  
student-teaching 

opportunities. 

DEPTH  
OF STUDY 

Students can choose 
between professional 

preparation of the 
Bachelor of Music 

degree and the flexibility 
to double major with the 

Bachelor of Arts in  
Music degree. Several 
areas of emphasis also 

are offered. 
 

SHOWCASING YOUR 
TALENT 

Perform as a soloist, in 
chamber music or with 

one of Coe’s diverse 
musical ensembles for 
audiences from Cedar 

Rapids to Nashville, 
Costa Rica to Prague,
Scotland to Shanghai, 

Rome to Venice.  

PERFORMANCE 
OPPORTUNITIES 

Concert Band 
Concert Choir 

Symphony Orchestra 
Chamber Music 

Handbell Ensemble 
Musical Theatre 

Solo Performance 
Record Label 
Jazz Combos 

Community Outreach 
Song Interpretation 

MUSIC 
SCHOLARSHIPS

Auditions for full-tuition 
awards are available 
to music majors, with 

renewable scholarships 
ranging up to $4,000 
open to all students.  

All-State Music 
participants are eligible 
to compete for awards 
up to $5,000 per year. 

LEARN MORE AT  
www.coe.edu/vpa 
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MTNA COMPETITIONS  
MADE SIMPLE!

Diane Smith, NCTM
imtamtnachair@gmail.com

Iowa MTNA Competitions Chair

The Iowa MTNA performance competitions 
will be held virtually this year. Entrants should 
have registered on the MTNA website and 
everyone registered will be sent information 
on how to submit performance videos. 
Videos will be accepted on YouTube. Due to 
copyright infringements, states are not allowed 
to require entrants to provide copies of  scores 
for judges. Judges will most likely have this 
music in their libraries anyway or they can 
obtain a copy before the judging begins.

All recordings for the state competition must 
be uploaded and submitted via YouTube links 
by midnight on Wed., Oct.28, 2020. Please 
don’t wait until the last minute to do this. 
You never know when you run into problem.  
After your recordings are finished, upload 
them as an “unlisted” video on YouTube. 
You can do this through the YouTube App 
or on a computer. YouTube accepts any of  
the following video formats: .MO, .MPEG4, 
MP4, .AVI, .WMV, .MPEGPS, .FLV, 3GPP 
and WebM. Record and upload each piece 
separately. Instructions will also be sent after 
registration.

Videos can be made at home by the students, 
in the teacher’s studio or in a performance 
hall. The quality of  the instrument, location, 
or quality of  video will not be a factor in 
judging. Video recordings should be made 
with one fixed camera angle/location, focused 
that the performer and the accompanist (if  
applicable) are visible at all times. Pianists 
should have face, fingers and feet visible at all 
times. Limit background noise, and make sure 
the performance space is well lit.

Videos must contain all repertoire listed on 
the original application. Entrants should NOT 
introduce themselves or announce the piece 
recorded. Each piece (including individual 
movements of  a larger work) should be 
uploaded as a separate video file. No editing 
is allowed. Each selection must be labeled 
with the title and composer. For individual 

movements of  a larger work, label with the 
title, Roman number of  movement and 
composer. Example: Sonata in F minor, Op. 
2, No. 1, I., Beethoven. Preludes and Fugues 
may be considered a single piece. Upload 
videos one at a time, making sure each upload 
is complete prior to starting the next upload.

For instrumentalists or singers, live 
accompaniments are preferred for video 
competitions; however, if  entrants are unable 
to meet with accompanists due to state or 
local orders, prerecorded accompaniments are 
acceptable.

After the competition entrants will be notified 
of  the results of  their competition by the state 
coordinator at their level.

If  there is only one entrant in a competition 
category, there will be no state adjudication 
and students will automatically advance to the 
Division competition via video competition. 

Questions about the state competition should 
be directed to the state competition chair at 
dianemsmith@mchsi.com. Any emails sent to 
state competition officials should include state 
and competition category in the subject line 
of  the message (e.g. IA Junior Piano).

State coordinators are: Junior, Sarah Robinson 
(srobinson072@gmail.com); Senior, Rebecca 
Nickles (rebecca.nickles@gmail.com) and 
Young Artist, Donita McCoy (ddmccoy@
msn.com).

| IOWA MTNA COMPETITIONS |
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access to unique  
real-world experiences 
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DEPTH  
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Bachelor of Music 

degree and the flexibility 
to double major with the 

Bachelor of Arts in  
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areas of emphasis also 

are offered. 
 

SHOWCASING YOUR 
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Perform as a soloist, in 
chamber music or with 

one of Coe’s diverse 
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Rapids to Nashville, 
Costa Rica to Prague,
Scotland to Shanghai, 

Rome to Venice.  

PERFORMANCE 
OPPORTUNITIES 

Concert Band 
Concert Choir 

Symphony Orchestra 
Chamber Music 

Handbell Ensemble 
Musical Theatre 

Solo Performance 
Record Label 
Jazz Combos 

Community Outreach 
Song Interpretation 

MUSIC 
SCHOLARSHIPS

Auditions for full-tuition 
awards are available 
to music majors, with 

renewable scholarships 
ranging up to $4,000 
open to all students.  

All-State Music 
participants are eligible 
to compete for awards 
up to $5,000 per year. 

LEARN MORE AT  
www.coe.edu/vpa 
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Continued from page 30

Intermediate
Succeeding with the Masters® & The Festival Collection Etudes  
with Technique Book 4  
compiled and edited by Helen Marlais with Suzanne Torkelson

Technique is the “drama” that brings our music to life and once 
we are able to teach this important skill to our students, we 
can watch their interpretation and artistry come alive through 
this well thought out focused series of  study. Each unit in this 
book carries with it technical concepts that introduce imagery, 
leading the student on a merry discovery of  beautifully toned 
performance pieces. With so many wonderful repertoire etudes 
to play, I was challenged to find a favorite in this book, but 
one was so whimsical and sassy, I ended up playing it several 
times just for my own personal enjoyment. “Caribbean Sun” 
by Valerie Roth Roubos ignited my heart for steel drums, hot 
summer days, and tropical food instantly. Never having been 
to the Caribbean (although a trip had been planned for our 
30th anniversary this past May...but thanks to Covid-19, it 
was canceled), my imagination was allowed to run wild with 
the rhythmic flavor of  slurs, phrasing and staccato notation all 
the while switching back and forth between 5/4 and 4/4 time 
signatures. Sigh a deep sigh of  contentment as the piece winds 
down like the setting Caribbean sun in the distant horizon.

Advanced
Piano Sonata No. 3 “Odyssey”, Op. 83  
by Dianne Goolkasian Rahbee

When I was introduced to this piece several years ago by an 
advanced high school student of  mine, I wasn’t sure how I 
would teach such an eclectic style of  contemporary repertoire 
that contained so much rhythm, dissonant harmonies, and 
multiple layers of  texture. It was only after we hosted an 
exchange student from Armenia that I really looked deep into 
Rahbee’s history and became fascinated by the emotionalism 
she portrays through the language of  music. Each phrase is rife 
with emotionalism...deep sorrows to great joy...extremes in the 
gamut of  human emotions are brought to life in “Odyssey”. 
The complexity this piece offers is as diverse as Rahbee herself. 
It draws in the performer with careful attention to the musicality 
of  musical and technical concepts. I want to encourage you to 
“get out of  the box” on this piece...open your heart and ears 
to a new depth of  understanding as your advanced student 
embraces this new horizon of  contemporary performance on 
such a brilliantly decorated palette of  emotional color. 

Dr. Dan Kubus offers ”Unifying 
the Legacy of Final Fantasy 
Music” to the Iowa Music 
Teacher in a four-part series 
as he continues his endeavors 
to become nationally certified. 
Please look for the remaining 
contributions to follow in Sum-
mer, Fall and Winter of 2020.

Dan holds a DMA degree 
in Piano Performance and 
Pedagogy from the University 
of Iowa. He has served as a 
Staff Accompanist at Truman 
State University, and is currently 
adjunct faculty at Three Rivers 
College and Southeast Missouri 
State University. Dr. Kubus 
obtained NCTM certification in 
August 2020.

plays. The drone pitch of  E in Golbez’s theme (“Golbez, Clad 
in Dark”) is the thread connecting Golbez to Cloud. These 
connections offer a glimpse into the compositional language 
of  Nobuo Uematsu, who composed the music of  the first 
eleven Final Fantasy games. However, the degree to which 
Uematsu intended these connections is ambiguous.

With these protagonist-antagonist relationships come 
numerous opportunities to tangle in combat. The final part of  
this series will analyze the battle music of  these three classic 
role-playing games.

Continued from page 23

| FROM MY CORNER CABINET & FINAL FANTASY PT. 3 |
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| TEACHER FEATURE |

New Member Susan Gray

As we look ahead to a new year, please 
continue to recruit new members and 
please refer them to Joan to answer 
their questions or pair them with a 
mentoring partner.  Thank you!

S u s a n 
r e c e n t l y 
moved to 
Iowa from 
M o n t a n a 
where she 
has been a 
member of  
MTNA for 
2 years. She 
loves the 
cont inuing 
e d u c a t i o n 
that MTNA 

provides and attended her first MTNA 
Conference in Spokane (2019).  Along with 
private piano lessons, she teaches a pre-school 
music class. She has a Bachelor’s degree in 
elementary education.  
Susan has always loved music and it has been 
an important part of  her life.  Her mother 
relates she held Susan on her lap as she taught 

Joan Hopkins, NCTM
imtamentorchair@gmail.com

IMTA Mentor Chair

Welcome!
students the violin.  As Susan grew, she learned 
to play the violin, piano, viola, and organ. She 
began to study the craft of  teaching music to 
others as early as 1986 and has maintained a 
small volume of  students since that time – 
mostly piano.  
Throughout her life she has played in church 
and school events including accompanying 
high school students during District and State 
Competitions.  She treasurers the relationships 
she has with her piano students and their 
families and looks forward to building a music 
studio and being part of  Iowa Music Teachers 
Association. 

Please apply online by
February 1:

School of Music
University of Northern Iowa

Cedar Falls, IA 50614-0246
(319) 273-2024

www.uni.edu/musicwww.uni.edu/music

February 20 and 26, 2021
School of Music Audition Days!
Visit music.uni.edu/apply

Keyboard Faculty:
Prof. Sean Botkin, piano

Dr. Robin Guy, piano/collaborative
Dr. Randall Harlow, organ

Prof. Serena Hou, piano
Dr. Andrea Johnson, piano pedagogy

Dr. Vakhtang Kodanashvili , pianoDr. Vakhtang Kodanashvili , piano
Dr. Mariko Morita, organ

Prof. Natia Shioshvili, piano

For details on UNI Keyboard Day, Audition Days or other Keyboard events, e-mail music@uni.edu
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Mindy Peterson

PODCASTING?  
WHAT WAS I THINKING?  
Music advocacy through social media

| MUSIC ADVOCACY |

The problem
Have you ever wondered why parents and 
students seem to know more and get more 
excited about sports than music education? 
Would you like to see a higher value placed 
on the many ancillary skills and increased 
function developed by the music instruction 
you provide? Would you like to see your 
community increasingly enjoy and reap the 
life-enhancing benefits of  music-making? We 
are music teachers, so yes, these questions are 
rhetorical. 

We are music teachers. We are passionate 
believers in the power of  music and its life-
enhancing benefits for all humans, individually 
and collectively. We may be known to shake 
our heads at the resources poured into youth 
or pro sports, mystified that music education, 
with its host of  life-long benefits, is valued 
less by so many. Hold that thought.

The genesis of Mindy’s love affair  
with podcasts
My love affair with podcasts began with what 
I initially saw as a huge disappointment. My 
car was getting older, and one day the CD 
player stopped working.  As a music-lover, 
one thing I love doing is trying out different 
kinds of  music from the library. I really enjoy 
experiencing different artists, bands, genres 
while in the car running errands, shuttling 
kids around, etc. I was listening one day to a 
library copy of  the latest Esperanza Spalding 
CD when the CD player stopped working and 
refused to eject my CD (which was really the 
library’s CD and I have since purchased since 
I could not return it). When this happened, 
I immediately stopped, parked, and tried 
everything I could think to get it working 
again or at least get the CD out, with no luck. 
I called to get a quote to have it repaired, and 
it was expensive enough, and my vehicle old 
enough, that I did not spend the money on 
the repair. And at that moment, in the midst 
of  my disappointment, I thought, “Hmm, 

I’ve heard of  these things called podcasts, 
and I’ve been meaning to check them out 
and it just hasn’t happened. I’ll check those 
out and listen to one the next time I’m in the 
car.” After listening to one, I was immediately 
hooked; and podcasts are now my audio habit 
of  choice!
What is a podcast?
For those who are not familiar, podcasts are 
audio programs, similar to talk radio, but 
available on demand. Each podcast show is 
focused on a particular topic or theme – it 
could be fiction (which is similar to listening 
to an audio book), news, cycling, business, etc. 
• Shows are made up of  episodes, which may 
be daily, weekly, monthly, or random frequency. 
• You can pause, stop, backup, fast forward, and 
choose your listening speed (normal, fast, or 
slow).
• You can listen on most devices, including your 
cell phone, computer, tablet, or smart speaker.
Great times for listening to podcasts are while: 
• Driving or traveling (whether in planes, 
trains, or automobiles) – you can listen 
through your car speakers or earbuds.
• Completing household chores like laundry, 
yardwork, cleaning, or any task that doesn’t 
require a lot of  brainpower, like painting.
• Exercising: This gives you something to 
look forward to (increasing motivation to 
work out) while distracting your mind from 
the discomfort of  exercise.
• Waiting (for appointments, kids, 
transportation…)
Podcasts and music advocacy
I began exploring this newfound treasure 
trove of  podcasts like a kid in a candy store. 
Dovetailing with this treasure hunt was 
my passion for music advocacy. It seems as 
though I am constantly hearing of  research 
showing success through new applications of  
music, whether related to child development, 
cognitive function at any age, or bonding with 

A graduate of Aquinas College in 
Grand Rapids, Michigan, Mindy 
Peterson has lived in the Twin 
Cities since 2000 (long enough to 
be considered Minnesotan?! She 
believes a last name like Peterson 
deserves bonus points!). Mindy is 
a Nationally Certified Teacher of 
Music, Podcast Host, and MMTA 
Arts Advocacy Chair. She lives in 
Eden Prairie with her husband  
and two teenagers. 

www.mpetersonmusic.com
mindy@mpetersonmusic.com
Facebook @EnhanceLifeMusic
Instagram @enhancelifemusic
Twitter @musicenhances
LinkedIn @Mindy Peterson
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| MUSIC ADVOCACY |

others. At the same time, I regularly hear casual comments from 
my non-musician friends that reveal to me just how much music 
impacts their lives even when they don’t necessarily recognize 
it, whether it is a song bringing back strong memories or “hold” 
music on the phone driving them completely nuts. “Wouldn’t it 
be great,” I thought, “to find a podcast that explores all of  these 
varied ways that music impacts our everyday lives, whether we 
consider ourselves to be musicians or not?!”
I believe that our best job security as musicians and music 
educators involves music advocacy.  When communities are 
educated about and aware of  the value music brings to our 
shared human journey, they will be motivated to invest in 
musical experiences and education.  
As musicians, it is easy to assume that everyone understands 
the benefits of  music and music education when, in reality, they 
don’t. This “Curse of  Knowledge” was popularized by Chip 
and Dan Heath in their book, “Made to Stick.” People being 
uninformed about the power of  music and music-making is 
quite different from their being hostile or even ambivalent.
Advocate or educate – it’s all the same.
In her book, “Advocate for Music!” author and former 
NAfME President Lynn Brinckmeyer points out that music 
advocacy IS educating about the benefits of  music. “Music 
advocacy is educating other individuals about the advantages 
of  studying music... It is a process of  finding strategies to share 
an important message and using language that the recipient 
hears and understands. We seek to influence the perceptions of  
nonmusicians who have little exposure to the world of  music 
education... [P]eople being uninformed is quite different from 
their being evil. Using that mindset, we can strive to facilitate 
the flow of  information to decision makers so it is heard, 
welcomed, and understood.”
Brinckmeyer also differentiates between reactive and proactive 
advocacy. “Reactive advocacy refers to activities and issues 
that surface following an event or situation that threatens a 
music program’s demise. Reactive advocacy is often more 
about damage control than creating positive solutions for the 
future... Unfortunately, reactive advocacy activities can create 
an adversarial environment for all involved. Although it is vital 
to coordinate advocacy efforts in a crisis, it is more crucial to 
maintain ongoing awareness after an emergency has passed. 
Consequently, proactive strategies share the importance of  
music education and focus on ways to prevent an emergency 
from occurring...”
Needless to say, I couldn’t find the type of  podcast I was 
looking for, and have had a lot of  fun creating one (launched 
in August 2019) that is a music education and advocacy tool.
Enhance Life with Music podcast is...
... a proactive music advocacy tool that educates listeners about 
the benefits of  music, and the ways it affects our everyday 
lives. We take a look at music’s benefits through the lens of  
science, medicine, sports, education, entertainment, business, 
service, and history.  The show considers current events (e.g., 
The Olympics, holidays, and the Black Lives Matter movement) 
while exploring the prevalence and relevance of  music. Here is 

just a sampling of  some of  
the episodes:
• How to Get Your Child 
to Practice... Without 
Resorting to Violence! with 
author Cynthia Richards
• Are musicians better able 
to pick up subtle emotional 
cues? With Dr. Nina Kraus
• Mental Skills for Stress 
Reduction and Peak 
Performance, with author 
[and MTNA member] Dr. 
Vanessa Cornett
• Autism Interventions with Music, with Esther Thane, MTA, AVPT
• My CHILD is taking music lessons; what’s MY role? with 
[MTNA member] Suzanne Greer
• “Good Music, Brighter Children,” with author Sharlene Habermeyer
• What IS it about Christmas Music?! Love it or not, why the 
response? with psychologist Dr. Krystine Batcho
• MLK Day: Role of  Spirituals within African American Culture, 
with award-winning musician and educator Bruce Henry
• The immediate, visible, hands-on power you didn’t know you 
have, with Save School Music’s John Benham
• Memorial Day: A combat veteran tells his story and shares 
how music is serving those who serve our country, with 
CreatiVets’ Richard Casper
View a complete episode list at mpetersonmusic.com/podcast/archives.
What’s in it for you?
We’re all human, we all have a part of  us asking this question!
Learning & Inspiration: I select topics and guests that are 
fascinating and inspiring for ME, so chances are many, if  not 
all, episodes will also be interesting to other music lovers and 
music teachers.
Valuation of  Your Services: You can imagine that if  the parents 
of  your students are listening to this information, they are going 
to more fully understand and appreciate the gift they are giving 
their child(ren) and the value you are providing their family. 
Encourage parents to listen to the podcast, with a special push 
or emphasis on episodes that may be especially relevant, like 
“How to Get your Child to Practice Without Resorting to 
Violence,” and “Good Music, Brighter Children,” with author 
Sharlene Habermeyer, whose book details all the incredible 
ways that music education benefits children.
Increased Job Security: When communities are educated about 
and aware of  the value music brings to our shared human 
journey, they will be motivated to invest in musical experiences 
and education.  As musicians, it is easy to assume that everyone 
understands the benefits of  music and music education when, 
in reality, they don’t.
Knowledgeable, Appreciative Students: Encourage or assign 
students to listen to the podcast, whether every week, or just 
to specific episodes, depending on their age and goals. I really 

Look for Mindy’s podcast,  
Enhance Life with Music.

Continued on page 39



38 The Iowa Music Teacher



39Fall 2020

like MTNA’s Achievement Award Program, where students and 
teacher set goals together for a semester; and I’ve had some 
students choose to listen to the podcast as one of  their goals. 
They can find certain topics really engaging, depending on their 
interests. You can also have them submit ideas for episodes 
– I have a student who suggested the music-in-video-games 
episode, and he was so excited when that episode released 
and he got to listen to it! He also was an awesome source 
of  information for me, because I know nothing about video 
games. Heads up – Any high schoolers should be totally fine 
with any of  the episodes. For younger children, it can be better 
to assign specific age-appropriate episodes (you can often tell 
from the title, e.g., “The Healing Power of  Music for Child 
Soldiers and Refugees” contains some mature words). I’ve had 
some great conversations with students who really experience 
having their eyes opened to the power of  music and the many 
different applications of  music because of  listening to one or 
more of  the episodes.

How can you help the music advocacy movement?
The podcast is a passion project for me; I do not earn an 
income from the show, and I pay all production expenses. 
Your listening to and sharing of  the show will help educate our 
community and our world about music’s value (which is more 
important than ever in the challenging environment we’re living 
in right now).  Help get the word out – share (and “like”) on 
social media and with your networks.

Provide input – let me know your feedback and suggestions for 
topics and guests. A big thank-you and shout-out goes to MTNA 
members Mary Beth Millner and Doug Rohde who have done 
this right from the start – it’s very helpful and much appreciated. 
I’m a big believer in collaboration – we are stronger together!

How to listen to a podcast
One of  the biggest obstacles to experiencing the magic and 
joy of  podcasts is simply not having done it before and telling 
yourself  that you don’t know how. Here are some great places 
to start:
• Step-by-step instructions are given in “How to Listen to a 
Podcast Easily on any Device,” by The Podcast Host (www.
thepodcasthost.com/listening/how-to-listen-to-a-podcast/).
• If  you have a smart speaker, say: “Alexa [Hey, Google], play 
Enhance Life with Music podcast.”
• Ask a student or young person in your life to show you how!
Recommended music podcasts
While I hope you are inspired to listen to “Enhance Life with 
Music,” there are many other fabulous podcasts available as 
well. Here are a few:
• The TopCast - The Official Music Teachers’ Podcast, with 
Tim Topham
• Decomposed
• Cadence: What Music tells us about the Mind
• David Walliams’ Marvellous Musical Podcast, By Classic FM 
(for young kids)
• The Music Box podcast (for young kids) 
• Oprah’s Master Class Podcast, including: LL Cool J; Usher; 
Shaquille O’Neal; Smokey Robinson; James Taylor; Justin 
Timberlake; Tim McGraw; Lionel Richie; Vanessa Williams; 
Jon Bon Jovi; Stevie Nicks; Lenny Kravitz; Reba McEntire; 
Alicia Keys; Jay-Z
Finally, thank you for all YOU do to enhance lives with 
music. I’d love to hear from you! Connect with me via 
email, social media, or my website; all links can be found at  
https://mpetersonmusic.com/podcast.

Continued from page 37

clarke.edu/music

MAJORS 
Music Education
Music
  • Piano, Vocal, &  
    Instrumental Performance
  • Composition

ENSEMBLES 
Clarke Cantabile
Clarke Collegiate Singers
Clarke Jazz
Clarke-Loras Chamber Orchestra
Clarke Melos
Clarke Wind Ensemble

gifted music students

• Our contemporary , NASM accredited curriculum 
guides students pursuing a broad range 
of musical interests

• Music scholarships available for excellence 
in performance, composition, and ensemble 
participation regardless of major

Dubuque, Iowa

Clarke University is seeking

Clarke recognizes the need for COVID-responsive 
music instruction and now offers music students 
access to our state-of-the-art virtual lesson 
technology and high tech audio equipment
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ll of  our local associations, student 
chapters and presidents information 

are listed in our membership directory. Each 
local is asked to submit their dates, times, 
locations and topics of  their meetings to 
imtainformation@gmail.com so helpful 
information can be placed on the website. 

he Quad City Music Teachers 
Association and The Federated Music 
Teachers collaborated with the Quad 

City Symphony Orchestra to bring a night 
of  duo piano music in recital on the rare 
Pleyel double grand piano housed in Asbury 
United Methodist Church in Bettendorf  on 
January 24, 2020. Love soloists Michael and 
Kyung Kim from the University of  Minnesota 
School of  Music provided the music for this 
magical evening.   Maestro Mark Russell Smith 
was the master of  ceremonies for the event. 
The recital was free and open to the public 
with around 360 people in attendance.  

The program that evening included duo and 
duet music by Bach, Mozart, Brahms, Ravel 
and Debussy. Michael and Kyung Kim were 
the Masterworks IV soloists with the Quad 

| LOCAL ASSOCIATION NEWS |

Dr. Sharon Jensen
imtalocal@gmail.com

IMTA State Local Associations Chair

A

T

Our locals seem to be thriving in spite of  
social distancing and creative use of  zoom. 

If  you have any questions, please email me 
at imtalocal@gmail.com.  I wish all of  you a 
highly successful year!

City Symphony Orchestra the following week.  
They performed the Concerto for Two Pianos 
and Orchestra by Poulenc. Francis Poulenc 
actually played the Pleyel double grand piano, 
now in Bettendorf, while owned by Marguerite 
de Saint-Marceaux in Paris, France.   

A unique instrument, beautiful music 
performed by world-class pianists,  hosted by 
a Maestro, collaborative sponsorships by two 
music teachers associations,  a church that 
willingly opened its doors, and a symphony 
association to market and coordinate the 
event created a night to remember and cherish 
for the Quad City area.

by Kay Basham, NCTM   

Photos courtesy of  the Quad City Symphony Orchestra

THE COLLABORATIVE 
GIFT RECITAL

Michael and Kyung Kim performed the Concerto for Two Pianos and Orchestra on a rare Pleyel double grand piano recently in Bettendorf.
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UNO is an AA/EEO /ADA institution. For more information, please call/contact the Title IX/ADA/504 Coordinator 402.554.3490 or TTY 402.554.2978.

6305 University Dr North | Omaha, NE 68182 | music.unomaha.edu
SCHOOL OF MUSIC | STRAUSS PERFORMING ARTS CENTER

MASTER CL ASSES | RECITAL BY PRIDONOFF PIANO DUO

Virtual Event November 13-14

FACULT Y 
Elisabeth Pridonoff , Eugene Pridonoff, Kristín Jónína Taylor, Washington Garcia

@UNOmusic

For information and to register visit: 
music.unomaha.edu/pianoday

PIANO DAY
TE ACHERS 
Send $35 check with a non-refundable application 
fee payable to “UNO School of Music/Piano Day”

OBSERVERS 
Open to the public to observe during the day

CASH PRIZES
First Prize: $150, Second Prize: $50

QUES TIONS
Contact kristintaylor@unomaha.edu

The UNO School of Music is pleased to announce the 2020 E-Virtual Piano Day, committed to bringing academic and 
artistic opportunities for student pianists to learn from outstanding piano teachers from all over North America. This 
action-packed day is structured by a series of masterclasses with the winners receiving a cash prize. A round-table  
discussion will take place Saturday afternoon.

Recital by Guest Artists Eugene and Elisabeth Pridonoff 
Nov. 13 | 7:30pm

$35 Registration Fee

UNIVERSITY OF NEBRASKA AT OMAHA

SCHOOL OF MUSIC
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Dr. Jason Sifford
imtatechnology@gmail.com

IMTA State Technology Chair

et’s say you have a document that you 
want to share with someone else. You 
look around on your phone or laptop 

and find a button called “share.” You tap 
“share,” enter the recipient’s email address 
and assume you’re done – the file has been 
shared!

Then maybe you get an email from your friend 
saying they couldn’t download the file. Or 
maybe you try to open the document yourself  
only to find your friend accidentally changed 
or deleted it! What’s going on? How can this 
be so difficult?

Believe it or not, technology companies are 
actually trying to help you, it’s just that the 
word “share” isn’t as clearly defined as we 
often expect. Let’s say I “share” this article 
with you – what does that really mean? Does 
it mean:

1. That you can read it?

2. That you can read and edit it?

3. That you can let other people read it without 
my permission?

4. That you can let other people edit it without 
my permission?

5. That you can make your own copy of  it?

6. That you can share it with your friends?

7. That you can erase it without telling me?

8. That you can change it but leave me listed 
as the author?

There are situations where any of  these might 
be helpful, and there are situations where 
some of  these might be completely unhelpful. 
To make matters worse, both of  these icons 
are often called “share”:

However, the first uploads a copy of  the file to 
the recipient, while the second simply allows 
the recipient to see what’s being shared. (This 
was one of  the problems with state auditions 
last year – several people shared their videos 
with us in a way that didn’t allow us to rename 
them and send them to the judges. And since 
“share” means different things in different 
apps, there was no way we could write simple 
“step-by-step” instructions that would work 
for everyone.)

Like a lot of  technology, the more powerful 
and flexible something gets, the more 
complicated it is. And since people generally 
like power and freedom (and since companies 
make more money off  things that offer power 
and flexibility), everything has gotten more 
complicated. But understanding permissions 
and having a clear idea of  what you want to 
accomplish can help you find the solution that 
fits the devices and apps you use most.

A PRIMER ON  
PERMISSION

| IMTA TECHNOLOGY NEWS |

L
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2021 Music Scholarship Audition Info:
https://www.music.iastate.edu/future-students

MEI-HSUAN
HUANG
piano performance

JANCI
BRONSON
piano pedagogy

MIRIAM
ZACH
harpsichord/
organ

TIN-SHI
TAM
carillon
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pianos.westmusic.com
CEDAR FALLS  •  CEDAR RAPIDS  •  CORALVILLE  •  DECORAH  •  DUBUQUE  •  QUAD CITIES

 

Announcing 
the 2020

Steinway Virtual
Piano Competition     

Ages 17 & under
 Register by Nov. 1, 2020

Learn more at:
steinway.com/competition

West Music is proud to offer Iowa’s finest 
selection of Steinway & Sons and  
Yamaha brand pianos supported  
by the dependable sales staff  
and service of West Music.

Iowa’s Choice for the 
FINEST PIANOS

Play now. Play for life.
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Dr. Charles Schmidt
imtafoundation@gmail.com

IMTA Foundation Chair

| FOUNDATION NEWS |

PASSING THE HAT... VIRTUALLY!
ello from 
y o u r 
Foundation 

Chair!
If  you’re like me, 
you missed having 
State Conference 
this year. It just 
didn’t seem like 
a great end to 
the year without 
seeing so many 
of  you in person 
and talking with 

you about your accomplishments over the 
last year. Nothing this summer felt the same, 
including announcing this years’ Foundation 
Fellow live. 
In case you missed it in last summer’s issue, 
our Foundation Fellow nominee is Dr. Sharon 

Dr. Sharon Jensen

SCHOLARSHIPS...
Check out our website for audition information.

CONTACT GRACELAND ADMISSIONS
Admissions Office

admissions@graceland.edu | 866.472.23521 University Place
Lamoni, IA 50140

FIND OUT MORE AT  WWW.GRACELAND.EDU/MUSICfor both majors and non-majors.  
Awards are annually renewable for up to four years.

• Soundproof practice booths
• An outdoor amphitheatre
• A 23-rank pipe organ
• Steinway grand concert piano

120 Seat Recital Hall

Grand    
Auditorium 550 Seat

Chamber Singers
Concert Choir
Graceland Harmonium
Jazz Ensemble
Musical Pit Orchestra
Orchestra
Percussion Ensemble
Steel Deal Caribbean 
   Pan Ensemble
Saxophone Choir
Symphonic BandExperience our live concerts at graceland.edu/Live

OUTSTANDING
FACILITIES
Shaw Center

Jensen. In addition to her impressive resume, 
Dr. Jensen has been an active member of  
IMTA and has garnered awards from local 
and state organizations.
Normally I have the wonderful opportunity to 
pass the hat at our state conference, however 
since everything is virtual these days.... 
consider this my virtual hat passing! Please 
consider making a donation to this year’s 
Foundation. 
Checks can be made out to: IMTA and write 
Sharon Jensen, Fellow in the memo line.
They can be mailed to:
Dr. Charles Schmidt, IMTA Foundation Chair
407 E. 12th Ave, 
Coal Valley, Illinois 61240
Or send to:
Carroll Caruth, IMTA Treasurer
2105 NW Pleasant St.
Ankeny, IA 50023

H
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From the heart...
Tips and treasures from IMTA members & students

All from 8-year-olds!

1) I had an 8-year-old boy who asked if  he could learn “Furry Lice” -- (aka Fur Elise, but it 
took me a moment!)

2) A few months ago, (before remote lessons) I taught Tiffany the term “ritardando.” The 
next week, my dog ran through the room during her lesson, and Tiffany declared, “I wish 
Daisy would do a ritardando right now.”

3) A boy was having trouble with the rhythm of  a passage. So, I had him play the RH alone 
and count aloud. Then I had him do the same with his LH. After that, I suggested he try it 
hands together, still counting. He looked confused and said, “I don’t think I can do that . . . 
I don’t have two mouths.”

4) That same boy (again 8 years old):  His music required that he play one note staccato, 
followed by the same note as part of  a legato phrase. He couldn’t seem to do it, and he 
explained, “From experience, you probably know that’s not my forte in piano”

5) Do you remember what 8va means? “Yes, one avocado higher!”
– Paula Forrest, MTCI

This time of  isolation has been an opportunity to revisit one’s music files and play 
through old forgotten gems and explore newer pieces that might be “that piece” for 
a particular student. It brings to mind the various students who have played particular 
selections and their successes or the ones that didn’t quite go as expected. It also 
reminds one of  the cleaner format used by publishers today---larger, easier-to-read 
print. 

– Suzanne Winterhof, SLAMTA

We had been doing virtual 
piano lessons for almost a 
month, so I was pretty used to 
not catching every word my 
students said. While reviewing 
flashcards with one of  my 
five-year old students, we came 
to mezzo forte. She had just 
learned this term the week 
before. She gave an answer, but 
I wasn’t sure I heard her well 
because of  the connection. I 
asked her to repeat her answer. 
She said, “mf  stands for inside 
forte!” She gave me the same 
answer the next week, too. 
Both times she made me smile 
and chuckle. Her answer made 
a lot of  sense, and caused me 
to wonder why no one else had 
thought to call it that before.

– Rachel McCoy, SIMTA

Have you had a student that was “counting,” but the rhythm was incorrect: like even 
eighth notes played “one-AND/ two-AND? I have found that if  that has become the 
norm of  the piece, you have to figure out something else to say…..i.e. ‘Mississippi 
alligator.: (If  the Suzuki players can count that way, so can pianists!)

That can be varied to “Mississippi Riv-er for four eighth notes and two quarters, or 
Mississippi Mud for four eighths and a half  note. The syncopated rhythm of  eighth, 
quarter, eighth, two quarters is easily done as “ice CREAM with Choc’late.” A dotted 
quarter, eighth, two quarters can be “CAL-i-forn-ia.” One time I had a girl struggling with 
the rhythm in Kabalevsky’s “Scherzo.” I told her, “Just say your name --- Kristina Larsen.” 
It worked perfectly!

– Suzanne Winterhof, SLAMTA

Submit your stories  
and teaching tips for  
publication to 
imtainformation@gmail.com. 
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The FJH Music Company Inc. is pleased to offer you a comprehensive catalog of publications. The FJH Pianist’s Curriculum ® is an extensive 
library that covers all aspects of teaching: methods, literature, technique, supplemental repertoire, theory, sight reading and more.

The FJH Music Company Inc.  
2525 Davie Road, Suite 360 • Fort Lauderdale, Florida 33317-7424

PHONE: 954-382-6061 • EMAIL: info@fjhmusic.com
VISIT OUR WEBSITE: www.fjhmusic.com for detailed information on all FJH publications.

THE FJH PIANIST’S CURRICULUM®

For a complimentary FJH Pianist’s Curriculum packet (3 books)
email info@fjhmusic.com or call our sales department at 954-382-6061 

and use promo code: FJH-IA-PKT

COMPLIMENTARY PACKET



Iowa Music Teachers Association
2105 NW Pleasant St.
Ankeny, Iowa 50023

www.premierpianoservice.com
319-934-3556

Complete Piano 
Restoration

Premium Piano Inventory

Music Educators:  5% off &  
Referral Program

Visit Cedar Rapids or Online Store for Premium Selection of 
Steinway, Baldwin, Mason & Hamlin and Other Top-Tier Pianos 


